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“PORTRAIT OF ISABELLA BRANT” 
BY PETER PAUL RUBENS 


N 1600, at the age of twenty-three, Rubens (1577-1640) went 

on his initial trip to Italy, where he developed still further 
his remarkable skill as a painter, and paralleled this accomplish- 
ment with his versatility as a statesman. He worked under the 
patronage of the Duke of Mantua, for whom he undertook a 
diplomatic mission to Spain. Subsequent to this, he returned to 
Rome, where he pursued archaeological studies and received 
numerous important commissions to paint pictures, upon which 
assignments he was engaged when he was recalled to Antwerp 
by the death of his mother in 1608. 

It was in the following year, 1609, at the age of thirty-two, 
that, having settled in Antwerp as a painter of established 
renown, he married as his first wife the eighteen-year old 
Isabella Brant, daughter of Jan Brant, city clerk of Antwerp. 
This marriage lasted seventeen years until her death in 1626. 
She was the mother of three of his children, whose winsome 
portraits are among Rubens’s most feeling creations in the 
presenting of a personal note in contrast to the monumental 
cycles he painted at the same period. 

Rubens painted Isabella herself in as many as seven or more 
portraits,’ the earliest of which is the double portrait in Munich, 
of about 1609-10, which shows the painter and his wife seated in 
a honeysuckle arbor. Valentiner? points out that in his most 
personal portraits the feminine type which inspired Rubens was 
that of his wives; the type of Isabella persisted in the later 
group of portraits of his second wife, Helene Fourment, and 
those of her sister Susanna, so that they closely resemble one 
another in feature, spirit, and glowing warmth. 


1 The Work of Rubens, intro. by Adolf Rosenberg (New York: Brentano’s, 1913), pp. 4°, 43, 219, 
261, 262. 


2 An Exhibition of Sixty Paintings and Some Drawings by Peter Paul Rubens, intro. by W. R. 
Valentiner (The Detroit Institute of Art 1936). 
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Next in date is the Berlin portrait of Isabella,’ of 1615, which 
still shows the youthful Isabella. The variant of 1620 in The 
Hague’ appears to be of about the same time as the recently 
acquired portrait* of the Cleveland Museum, purchased from 
the Mr. and Mrs. William H. Marlatt Fund this past summer 
and illustrated on the cover of this Bulletin. The versions in the 
Hermitage’ in Leningrad and the Uffizi’ in Florence may be 
later, 1623 and 1625, respectively, since they show a slightly 
older Isabella. Of the whole group of portraits, however, none 
has the sparkle, the sensitivity, the gayety, the humor of the 
Cleveland Museum version, nor is any other achieved with such 
positive brilliance. 

In 1914, Dr. Wilhelm von Bode,’ of the Kaiser Friedrich 
Museum, published this portrait of Isabella Brant, which had 
been in the collection of Hugh Blaker, Old Isleworth, Middlesex, 
England, and at the time of his writing was the property of 
Marcus Kappel of Berlin. In this article Bode extols the super- 
lative qualities of the portrait in no uncertain terms, and one 
suspects that he trusted the picture would one day become the 
possession of the Berlin State Museum. That was not to be its 
destiny; for in the late thirties it was brought to America. Both 
Ludwig Burchard and Gustav Glick express the same high 
opinion.* 

Somewhat akin to The Hague and Uffizi portraits of Isabella, 
though of smaller size, the Cleveland canvas is yet more vivid, 
more spontaneous, and is a likeness evidently caught at a per- 
fect moment. It is on the whole a sketch, as is indicated by the 
freely painted monochrome background and the costume 
roughly sketched in glossy blacks, against which the sensitive, 
nervous hand makes a striking effect. The black lace of the 
bodice and the white fringe and collar, and the gold chain show 
the rapid, dexterous painting which is Rubens at his best. In 
contrast are the highly finished flesh tones, rich in pink tones 
3 No. 47.207. Height 2214”; width 1824”. Ex Colls.: Hugh Blaker, Old Isleworth, Middlesex; 
Marcus Kappel, Berlin. Illustrated on the cover. Published in: Wilhelm von Bode, “Ein neuauf- 
gefundenes Bildnis von Rubens’ erster Gattin Isabella Brant,” Jahrbuch der kiniglich preussis- 
chen Kunstsammlungen, Vol. XXXV (1914), pp. 221, 222; Wilhelm von Bode, Die Meister der 
hollandischen und volémischen Malerschulen (1917), pp. 346, 352; (1919), PP- 322, 328; Verzeichnis 
der national wertoollen Kunstwerke (Berlin, 1927), p. 8, No. 158; P. Wescher, “Nachrichtungen: 


Berlin,” Pantheon, Vol. VI (Dec., 1930), p. §74; Gustav Gliick, Rubens, Van Dyck, und ihr Kreis 


(Vienna: Anton Schroll, 1933), pp. 96, 385; Jan-Albert Goris and Julius S. Held, Rudens in 
America (Pantheon, 1947), p. 26. 
4 Letters in the Museum’s files. 
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undershot with blue and white highlights, which are set off by 
the brown hair with its circlet of stones. The modeling of the 
face, the dimples, and the faint smile have a fleeting delicacy. 
Rubens also has played a trick with the eyes, placing the right 
one in such a position that it looks fully at the spectator, while 
the left one is directed slightly away to the left. This exagger- 
ation has the effect of creating motion and animation in the 
face. It seems as if, having begun the sketch for pure pleasure 
and having felicitously caught the vital likeness of the sitter, 
Rubens carried the features of the face to their full conclusion, 
leaving the rest of the picture in its initial stage. Whatever the 
case may be, the portrait impresses upon the spectator the 
charm of an individual personality, and one suspects it of having 
been a close personal possession of Rubens himself. 

HENRY S. FRANCIS 


FRENCH SOFT-PASTE PORCELAIN 


The Museum has acquired a group of French soft-paste porce- 
lain which was formerly in the Karrick Riggs Collection and 
that of his daughter, Pauline Oothout Riggs Noyes. It was in 
Rouen that the first soft paste was made, and one of the group 
recently accessioned, a purchase from the J. H. Wade Fund, is 
a fine example of this rare make; it is a jar,’ simple in outline 
and skillfully decorated with a Berainesque design, quite 
typical of the style, period, and ornament used at this great 
factory. It bears no visible factory mark, but the quality of 
the paste associates it with Rouen, and from all indications, it 
was fashioned about 1680. 

A dredger,” made at an equally prominent factory, St. Cloud, 
and also a purchase from the J. H. Wade Fund, is a welcome 
accession. The Rouen factory, short-lived, had at one time in 
its employ a worker who later established his own pottery at 
St. Cloud. The output of his shop echoed the style of the earlier 
works so closely that at times it is extremely difficult to 
distinguish one from the other. St. Cloud carried on the Oriental 
traditions with great distinction, one phase of which was the 


1 No. 47.63. Height 834”. Illustrated on inside front cover. See 4 Rare Collection of French Soft- 
Paste Porcelain from the Estate of the Late Pauline Riggs Noyes. Collected by her Father, the Late 
Karrick Riggs (Sales Cat., Parke-Bernet Galleries, Inc., New York, February 7 and 8, 1947), 
No. 318. A similar piece is mentioned by M. L. Solon, “The Rouen Porcelain,” The Burlington 
Magazine, Vol. VII (April-Sept., 1905), p. 116, illus. p. 121. 

2No. 47.177. Height 85”. Illustrated on inside front cover. See Cat., opus cit., No. 310. 
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use of plastic ornament, often sprigs of plum blossoms of white 
placed against white. This method of decoration harks back 
directly to the blanc de Chine Fukien ware; and this highly 
effective pattern proved to be one of St. Cloud’s most popular 
productions. The dredger follows this style and in shape is like 
that found in the field of silverwork; it is mounted with that 
metal, which bears the marks used on French silver between 
1732 and 1738. 

Chantilly soft paste, which is always gay and colorful, is 
represented in this group by a figure’ piece, a seated Oriental 
with a fluted covered bowl at his feet; this figure comes to the 
Museum through purchase from the Grace Rainey Rogers 
Fund. This Chantilly statuette, dating about 1740, associates 
itself very happily with other objects given by Grace Rainey 
Rogers. The red hunting horn, distinguishing mark of Chantilly, 
appears on the base of the piece. 

Two cachepots* complete the group of new additions. These 
were acquired by the John L. Severance Fund and are of 
Mennecy-Villeroy workmanship. They bear the mark of this 
great factory, a painted D.V., standing for, according to most 
authorities, the Duc de Villeroy, who was attached to the Court 
of Louis XV and under whose sponsorship this porcelain works 
came into existence in the mid-eighteenth century. The exact 
date of its beginning is disputed, but documents reveal that 
this factory came to Mennecy in 1748, the outgrowth of a 
smaller works established some fourteen years earlier. 

This group of French soft-paste porcelain is s greatly appreci- 
ated; it adds further interest to the fine pieces* purchased from 
the J. Pierpont Morgan Collection. It supplements, too, the 
early French porcelain already in the Museum collection, and 
adds, as well, pieces of two great factories hitherto not repre- 
sented, Rouen and Mennecy-Villeroy. The Museum is proud to 
own these fine examples of soft paste, not only because they are 
highly decorative, but because it is becoming increasingly 
difficult, as the years pass, to find outstanding works produced 
during the early years of porcelain making in France, in other 
words, during the pre-hard-paste period. HELEN S. FOOTE 


3 No. 47.62. Height 634”. Illustrated on inside front cover. See Cat., opus cit., No. 305. 
4 Nos. 47.60, 61. Diameter 754”. Illustrated on inside front cover. See Cat., opus cit., No. 301. 
5 Bulletin of The Cleveland Museum of Art, November, 1944, p. 160.' 
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A NEWLY DISCOVERED MING TEXTILE 


Among the many interesting features in the Museum’s present 
“Exhibition of Gold” in Gallery X is the large Chinese tapestry* 
illustrated herewith. It is part, perhaps half, of a once larger 
wall hanging. The principal motif is a large-scale phoenix set 
against a stylized landscape of rocks and flowering shrubs, 
above which is a band of formalized clouds. In the lower right- 
hand corner can be discerned the tail and the tips of the wings 
of a second phoenix which appears to be swooping up from 
below. Some idea of what the complete composition may have 
been can be gathered from a comparison with two large panels 
with phoenixes and flowering shrubs in The Metropolitan 
Museum of Art,” which are attributed to the period of K’ang 
Hsi (1662-1722). Similarly arranged, paired birds are character- 
istic of the insignia squares of the Ming period.’ Indeed, such 
insignia designs may have served as the inspiration for this 
larger-scale composition. The colors are in strong, brilliant hues, 
with blue, orange, and green predominating. 

This textile was given to the Museum in 1916 as part of the 
original gift of J. H. Wade. It had been called Chinese or Japan- 
ese, nineteenth century, according to the custom at the time, and 
carefully folded away in storage, where it remained almost for- 
gotten until its recent rediscovery. That it should originally 
have been classified as nineteenth century is not surprising, as 
it was not until 1942, with the publication of Schuyler Cam- 
mann’s important contribution‘ to the study of Chinese textiles, 
that a basis was provided which made the correct classification 
of such textiles possible. Formerly it had been the custom to 
regard as nineteenth century and probably Japanese all Chinese 
textiles which were too different or too fine to fit the accepted 
concepts of products of the Ch’ing period; and thus it was that 
this exceptionally fine piece suffered from a common mistake. 

A comparison of the Museum’s piece with a number of Ming 
examples well documented in Mr. Cammann’s article leaves no 
room for doubting that this piece, too, is the product of a 
1 No. 16.1334. Height 6’ 6”; width 2’ 2”. 

2 Nos. 25.109.1 and 25.109.2. Cf. Alan Priest, Costumes from the Forbidden City (New York, 
1945), Pl. 56. 
3Cf. Schuyler Cammann, “Notes on the Development of Mandarin Squares—Some Newly 
Discovered Ming Textiles,” Bulletin of the Needle and Bobbin Club, Vol. 26 (1942), No. 1, 
Figs. 1A, 1B, 7, 8, and frontispiece. 
4 Ibid. 
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Chinese loom of the Ming period. It provides then one of the 
largest and one of the most important documents of Ming 
tapestry-weaving so far come to light. The rich, heavy textured 
gold and the strong, brilliant hues are characteristic of the Ming 
examples; an especially close counterpart is to be found in a 
Ming Third Rank square in the Cooper Union Museum.° Here 
not only are the colors and the texture similar, but so also are 
the stylized treatment of the clouds and the composition of the 
two peacocks (insignia of the Third Rank) arched against the 
sky in a manner similar to that which may be assumed for the 
phoenixes in the Museum piece, if it were complete. Another 
example which shows a very close relationship in the drawing 
of the clouds and the treatment of the flowers is a Ming Censor’s 
square in the Metropolitan Museum.® This, too, shows the same 
relationship in color and texture and the use of the gold as was 
seen in the Cooper Union example cited above. 

During the month of December an exhibition of Chinese 
textiles from the Museum’s collection will be opened in the 
Textile Study Room. It will be designed, so far as the material 
permits, to give a survey of the history of the textile arts in 
China during the Ming (1368-1644) and Ch’ing (1644-1912) 
dynasties. An attempt will be made to stress the techniques as 
well as the motifs employed and to trace as far as possible the 
development of style during these two periods. It is to be 
regretted that examples of the earlier periods cannot be shown, 
but these are extremely rare and the Museum is not fortunate 
enough to possess examples of earlier than Ming date. 

DOROTHY SHEPHERD 


MEMBERSHIP REPORT 
Since the last report published in the Bulletin for September, 
1947, the following names have been added to the Membership 
lists: 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Myers, James L. 
SPECIAL LIFE MEMBER 
Shirley, Mrs. Perrin 
LIFE 
Morris, Mrs. Warren L. Warner, Helen B. 
5 Ibid., Fig. 1B. 
6 Ibid., Fig. 3. 
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Arnold, Philip B. 
Curtis, Floyd Edward 
Hays, Mrs. Louis H. 


Adams, Doris Jane 

Allen, M. Jean 

Andahazy, Ilona 

Andree, Carl P. 

Aschenbach, Mrs. James 

Azolino, Mrs. Rose 

Balas, Clarice 

Ballard, Kathryn 

Balogh, Mrs. M. 
Robert A 


Bejcek, Harold L. 

Bell, Mrs. T. F. 

Berlin, Mrs. Naomi Sells 
Berlin, Dr. Richard B. 
Bill, Jessie 

Birch, Robert 

Blanton, Betty 
Bloomberg, Viviane 
Bramer, Madaline 
Brody, Dr. Melvin 
Bronaugh, Zue Mac 
Burlingame, Mrs. R. G. 
Caldwell, Frederic E. 
Calfee, Mrs. John B. 
Cathcart, Jennie 
Charles, Mrs. 
Charpentier, Mrs. 


Chilcote, Mrs. H. A 
Clark, Tom 
Coates, J. H. 
Coben, Mrs. N. L. 


Cooper, Jean 

Courtney, Mrs. James M. 
Cummings, Edgar H. 
Currie, Mrs. J. 

Danford, Mrs. Otto 
David, Mrs. Don 

Davis, Mrs. Alton F. 
Dietz, Helen 

Downie, Mrs. William, Jr. 
Dreyer, C. Sam 

Dubiner, Joseph 


Elmendorf, Mrs. Duryea E. 


Evanko, Mrs. Michael 
Evans, Mrs. Walter E. 
Fadem, Mrs. Clarence H. 
Farran, Charles J. 

Feiss, Mrs. George J. 
Fishback, Frederick R. 


TRANSFER FROM ANNUAL TO LIFE 


oseph, Mrs. Allan M. 


Pfeffer, Dr. Albert M. 


weth, Mrs. Frederick C. Reinthal, Mrs. Arthur J. 


Norman, Franklin P. 


Paulus, Mrs. Clarence F. 


SUSTAINING 
Grabski, Walter 


ANNUAL 
Fleer, Mrs. Paul C, 
Flinn, Mrs. J. W. 
Freeman, Glen 
French, Lucie E. 


Glasser, Alan James 
Glennan, T. Keith 
Goldsack, Mrs. E. E. 
Goyette, Robert L. 
Gunsberg, Cyrus 
Guth, Sylvester 
Hart, Helen J. 
Hensel, Carl E. 
Hess, William A. 
Hirsch, Mrs. Martin 
Holden, Mrs. Paul L. 
Horton, Mrs. Donald D. 
Hoyt, Mrs. are G. 
Hull, Edna M 

Hutsohn, John 
Johnson, Mrs. George B. 
Jordan, Mrs. Edwin P. 
Karch, George F. 


. Kenney, Mrs. William E. 


Kirsch, Paul C. 
Kreisman, M. 
Langmack, Mrs. S. A. 
Laronge, Mrs. Herbert 
Laszlo, Mrs. Gizzella 
Lewton, Mrs. Kathryn 
Lind, Katherine 
Littell, Dr. John C. 
Lloyd, Ruth V. 
Luses, Joan 

Lutz, Mrs. C. F. 
Lyle, Sherman R. 
McCarty, Edna 
McGill, Verne W. 
Mahan, O. V., Jr. 
Malik, Miriam 
Maple, Charles W. 
Massa, Frank 
Massey, Ruth Farley 
Matthes, Mrs. C, F. 
Matthew, Helen 
Meese, George 
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Schmitz, Warren R. 


Mellert, Dr. William G. 

Miller, Dianne 

Miller, Mrs. William 
Cantwell 

Mitchell, Mrs. Donald 

Moonan, Mrs. William 

Morris, Mrs. June Kendall 

Munford, Mrs. Walter F. 

Nightingale, Elsa 

O'Leary, Raymond 

Ollendorff, Henry B. 

O'Neill, Mrs. Vaughn R. 

Owensby L. Millard 

Ozmun, Gertrude 

Parkin, Caroline 

Peplin, Clara 

Persch, Charles F., Jr. 

Pilla, Nicolas 

Plost, Mrs. David J. 

Portmann, Mrs. Minna 

Pretsch, Mrs. Marie E. 

Priest, Mrs. Paul 

Radachy, Martha 

Ralston, Mrs. J. H. 

Ranney, Mrs. Nelson 

Ray, Barbara 

Rice, Allis L. 

Rickerson, Mrs. Homer T. 

Riddick, Cora 

Roach, Ernest E. 

Roberts, Harold 

Rodgers, Dr. David L. 

Rose, Melvin M. 

Rosenberg, Mrs. ‘ao 

Sawyer, Laura 

Schoulin, Viola 

Schubach, Mrs. Gus 

Scott, Robert 

Scullin, Richard 

Sheafer, Mrs. A. E. 

Sherman, Robert 

Siler, Mary L. 

Silia, Mrs. Madge 

Slater, Mrs. Fred 

Smith, Mrs. Montgomery 
Cayley 

Smith, William F., Jr. 

Spies, Mrs. Roland L. 

Staley, Mrs. Karl A. 


Lo 
ie: 
Frisse, Mrs. J. L. eon 
Frye, Mrs. L. E. ao 
Galasso, Vini 
Galloway, A. E. 
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Sternberg, Dr. Fred 


Stewart, David 


Stone, Mrs. Robert G. 
Taylor, Stevenson 

Temple, Dr. Baldi 
Todhunter, Mrs. Paul E. 


Friday 5. 
Saturday 6. 
Sunday 7. 


Wednesday Io. 


Friday 12. 
Saturday 13. 
Sunday 14. 


Wednesday 17. 


Friday 19. 
Saturday 20. 
Sunday 21. 


Torr, Donald 
Tracy, John 
Trembath, Mrs. Mary S. 


Weissman, Mrs. Marcus 
Wentworth, Wallace 
West, Mrs. Howard F. 
Whalley, Leonard E. 
Wiesstien, L. M. 
Zucker, Mrs. Malcolm 


Weisberg, Mrs. Sam 
Total Membership: 3,838 
CALENDAR FOR DECEMBER, 1947 


8.15 p.m. 
2.00 p. m. 


2.00 p. m. 
3.00 p. m. 


3-45 


5.15 p.m. 
8.15 p. m. 


8.15 p.m. 


2.00 p. m. 


2.00 p. m. 
3.00 p. m. 


3-45 p.m. 


p.m. 


2.00 p. m. 


8.15 p.m. 
8.15 p.m. 


Lecture: Art in Society. Robert Gwathmey, New 
York. 

Young People. Marionette Circus. Franc and 
Irene Still. 

Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Exhibition of Gold. Marguerite 
Munger. 

Lecture: Wild Flowers that Grow in our Metro- 
politan Parks. Henry M. Mayer. (Holden Lecture 
on Outdoor Art.) Given in cooperation with The 
Garden Center of Greater Cleveland. 

McMyler Organ Recital. Walter Blodgett. 
McMyler Organ Recital. André Marchal. 
Lecture, The Gardens of the Imperial Lakes in 
Peking. George N. Kates, The Brooklyn Museum. 
(Holden Lecture on Outdoor Art.) Given in coop- 
eration with The Garden Center of Greater 
Cleveland. 

Young People. Film: Hold that Ghost, with 
Abbott and Costello. 

Radio-Phonograph Program. Helen Leino. 
Gallery Talk: Exhibition of Contemporary Amer- 
ican Paintings. Dorothy VanLoozen. 

Lecture: Chinese Furniture and its Suggestions 
for American Houses. George N. Kates, The 
Brooklyn Museum. 

McMyler Organ Recital. Walter Blodgett. 
Lecture Demonstration: Christmas Decorations. 
Sponsored by The Garden Center of Greater 
Cleveland. 

McMyler Organ Recital. André Marchal. 
Recital. Arthur Loesser, piano; Joseph Knitzer, 
violin. 


2.00 p. m. Young People. Film: Make Mine Music, a Disney 


3-45 P- m. 
§.15 p.m. 


Film. 

Program of Christmas Music, directed by Walter 
Blodgett. 

Community Carols. St. Joseph’s Greek Catholic 
Church Choir, Michael Stinich, Director; Wa-Li- 
Ro Boy Choir Association, Paul Allen Beymer, 
Director. (Sponsored by the Junior Council of the 
Museum and The Cleveland News.) 


254 


Trostle, Wayne M. 
Turner, Herbert 
Wallo, Mrs. Lewis A. 


TAPESTRY 


I 368- 1 644 


Gift of J. H. Wade 


Chinese, Ming Dynasty 
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the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curatorof DecorativeArts HELEN S.FooTE 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 
Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Curator of Textiles DoROTHY SHEPHERD 
Curator of Far Eastern Art Howarp HOLtis 
Curator of Near Eastern Art Howarp HOLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings LouisE BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Administrative Secretary NELLE P. ADAMS 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 
Assoc. Curator Emeritus LoutseE M. DuNN 
Asst. Curator for Administration 
MARGARET F. BROWN 
In Charge of Circulating Exhibits 
RutH F, RUGGLES 
Supervisors: DoroTHy VANLOOZEN (Children’s 
Classes),GEORGE D. CULLER(Motion Pictures), 
Tuomas J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
Hornunc (Special Activities). 
Instructors: MARGARET F. Marcus, Laura C. 
LEE, SALLY O'CALLAGHAN. 
Secretary: EVELYN SvVEc. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


In Charge, Mary L. ForBes 

Assistant, OLIVE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute _— 000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Special Life Members contribute 
Living or Memorial Endowments 
contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


